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The Creative World of Mozart Hollitzer Wissenschaftsverlag
This work has been selected by scholars as being culturally
important, and is part of the knowledge base of civilization as we
know it. This work was reproduced from the original artifact, and
remains as true to the original work as possible. Therefore, you
will see the original copyright references, library stamps (as most
of these works have been housed in our most important libraries
around the world), and other notations in the work. This work is in
the public domain in the United States of America, and possibly
other nations. Within the United States, you may freely copy and
distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a
historical artifact, this work may contain missing or blurred pages,
poor pictures, errant marks, etc. Scholars believe, and we concur,
that this work is important enough to be preserved, reproduced,
and made generally available to the public. We appreciate your
support of the preservation process, and thank you for being an
important part of keeping this knowledge alive and relevant.
Women of Influence in Contemporary Music Annotated Reference
Tools in M
The book series "Diplomatica" of the Don Juan Archiv Wien
researches cultural aspects of diplomacy and diplomatic history
up to the nineteenth century. This second volume of the series
features the proceedings of the Don Juan Archiv's symposium
organized in March 2016 in cooperation with the University of
Vienna and Stvdivm fÆsvlancm to discuss the topic of gender
from a diplomatic-historical perspective, addressing questions of
where women and men were positioned in the diplomacy of the
early modern world. Gender might not always be the first topic
that comes to mind when discussing international relations, but it
has a considerable bearing on diplomatic issues. Scholars have
not left this field of research unexplored, with a widening corpus
of texts discussing modern diplomacy and gender. Women appear
regularly in diplomatic contexts. As for the early modern world,
ambassadorial positions were monopolized by men, yet women
could and did perform diplomatic roles, both officially and
unofficially. This is where the main focus of this volume lies. It
features sixteen contributions in the following four "acts": Women
as Diplomatic Actors, The Diplomacy of Queens, The Birth of the
Ambassadress, and Stages for Male Diplomacy. Contributions are
by Wolfram Aichinger | Roberta Anderson | Annalisa Biagianti |
Osman Nihat Bişgin | John Condren | Camille Desenclos |
Ekaterina Domnina | David García Cueto | María Concepción
Gutiérrez Redondo | Armando Fabio Ivaldi | Rocío Martínez López |
Laura Mesotten | Laura Oliván Santaliestra | Tracey A. Sowerby |
Luis Tercero Casado | Pia Wallnig
Music as Dream Založba ZRC
Recense les contributions des conférenciers lors du congrès
international organisé à l'Unverisité d'Utrech en avril 2005 qui
commémore le bicentenaire de la mort d'Isabelle de Charrrière.
Gender and Diplomacy Cornell University Press
In this collection of essays and interviews, nine gifted composers
openly discuss their work.
Uptown Conversation Hollitzer Wissenschaftsverlag
In particular, Dr Ellis considers the music journalism of the Revue
et Gazette musicale de Paris, the single most important specialist
periodical of the mid nineteenth century, explaining how French
music criticism was influenced by aesthetic and philosophical
movements.
Außergewöhnliche Komponistinnen. Weibliches Komponieren im
18. und 19. Jahrhundert Walther Kanig, Kaln
The confrontation between European countries and the expanding
Ottoman Empire in the early modern era has played a major role
in numerous fields of history. The aim of this book is to
investigate the European-Ottoman interrelations from three
angles. One deals with the circumstances: How did the Europeans
meet the Turks in pragmatic and diplomatic connections? Another
concerns imagery: how were the Turks depicted in literature and
art? The third examines performativity: how were the Turks
inserted into plays, operas and ceremonies? This book confronts
mental, visual and embodied images with historical positions and
conditions. The focus, therefore, is on the dynamic interactive
processes of experience, embodiment and imagination in context.
Bringing together Turkish and European scholars, it applies a
number of research strategies used by historians to the history of
art, literature, music and theatre. Contributions by Pál Ács |
Robert Born | Asli Çirakman | Anne Duprat | Kate Fleet | Bent
Holm | Marcus Keller | Maria Pia Pedani | Mogens Pelt | Mikael
Bøgh Rasmussen | Günsel Renda | Pia Schwarz Lausten |

Charlotte Colding Smith | Suna Suner | Dirk Van Waelderen
Music Criticism in Nineteenth-Century France Hollitzer
Wissenschaftsverlag
V zborniku je predstavljenih 27 referatov s prvega mednarodnega
posvetovanja študijske skupine Mednarodnega sveta za
tradicijsko glasbo (ICTM), ki je potekalo v Ljubljani od 25. do 30.
junija 2000. Prispevki so razdeljeni po tematskih sklopih: najprej
sta predstavljena raziskovanje manjšin in študijska skupina
Glasba in manjšine, sledijo teme, ki obravnavajo različne
slovenske manjšine zunaj Slovenije in manjšine v slovenskem
prostoru, zgodovinske teme, ki obravnavajo manjšine v
preteklosti, ter raziskave o Romih in drugi prispevki, ki
obravnavajo različne etnične in narodnostne manjšine.
Konferenca je potekala v angleškem jeziku, zato so tudi referati v
angleščini, povzetki pa prevedeni v slovenščino. Zbornik vsebuje
tudi imensko in krajevno kazalo ter CD-ploščo z 32 zvočnimi
primeri.
Otello Univ. Press of Mississippi
Stories of Tonality in the Age of François-Joseph Fétis explores the
concept of musical tonality through the writings of the Belgian
musicologist François-Joseph Fétis (1784–1867), who was
singularly responsible for theorizing and popularizing the term in
the nineteenth century. Thomas Christensen weaves a rich story
in which tonality emerges as a theoretical construct born of
anxiety and alterity for Europeans during this time as they
learned more about “other” musics and alternative tonal systems.
Tonality became a central vortex in which French musicians
thought—and argued—about a variety of musical repertoires, be
they contemporary European musics of the stage, concert hall, or
church, folk songs from the provinces, microtonal scale systems
of Arabic and Indian music, or the medieval and Renaissance
music whose notational traces were just beginning to be
deciphered by scholars. Fétis’s influential writings offer insight
into how tonality ingrained itself within nineteenth-century music
discourse, and why it has continued to resonate with uncanny
prescience throughout the musical upheavals of the twentieth
and twenty-first centuries.
Louise Farrenc, 1804-1875 Cambridge University Press
For this revised edition of Hildegard's liturgical song cycle,
Barbara Newman has redone her prose translations of the songs,
updated the bibliography and discography, and made other minor
changes. Also included is an essay by Marianne Richert Pfau
which delineates the connection between music and text in the
Symphonia. Famous throughout Europe during her lifetime,
Hildegard of Bingen (1098-1179) was a composer and a poet, a
writer on theological, scientific, and medical subjects, an abbess,
and a visionary prophet. One of the very few female composers of
the Middle Ages whose work has survived, Hildegard was
neglected for centuries until her liturgical song cycle was
rediscovered. Songs from it are now being performed regularly by
early music groups, and more than twenty compact discs have
been recorded.
Miscellanea kassel university press GmbH
Hans Kung is one of the most celebrated theologians of the
present day. His audience, which is strong within his own Roman
Catholic Church, is equally solid among Christians of other
denominations, among those outside the churches and indeed
among those at the frontiers of organised religion. From the start,
he has been a rebel, being Swiss and a lover of personal freedom.
Many of his books such as Infallible? and On Being a Christian
have rocked the Papal boat. Now after publishing two magnificent
and acclaimed volumes of memoirs, Kung has written a much
shorter and more personal book to explain his own beliefs. If one
sets aside all scientific knowledge and learning, all formal
theological language and the skilful construction of theories, what
remains as the core of faith? What do we need for our lives? What
is indispensable to us? Kung writes of trust in life, joy in life and
suffering in life and in so doing gives us a summa of his own faith
- and life.
Improvising String Quartets Hollitzer Wissenschaftsverlag
Der Band setzt die Reihe der Senfl-Studien fort, in deren Rahmen
Beiträge zu verschiedensten Aspekten rund um den
Renaissancekomponisten Ludwig Senfl sowie zu Phänomenen der
Musik des 16. Jahrhunderts generell publiziert werden. In den
Senfl-Studien 3 liegen die Schwerpunkte auf neuen Funden zu
Senfls biographischer Kontextualisierung (räumlich wie auch in
Bezug auf seine Netzwerke) sowie zur Überlieferung und
Medialität seiner Werke. Zudem wird in Fallstudien die Bedeutung
humanistischer Ideen für die Konzeption seiner Kompositionen
und deren Verflechtung mit dem gesellschaftlichen und
kulturellen Leben seiner Zeit beleuchtet.
Belle De Zuylen / Isabelle De Charrire Archipelago
2020 Association for Recorded Sound Collections Awards for

Excellence—Best History in the category of Best Historical
Research in Recorded Jazz Adrian Rollini (1903–1956), an
American jazz multi-instrumentalist, played the bass saxophone,
piano, vibraphone, and an array of other instruments. He even
introduced some, such as the harmonica-like cuesnophone, called
Goofus, never before wielded in jazz. Adrian Rollini: The Life and
Music of a Jazz Rambler draws on oral history, countless vintage
articles, and family archives to trace Rollini’s life, from his family’s
arrival in the US to his development and career as a musician and
to his retirement and death. A child prodigy, Rollini was playing
the piano in public at the age of five. At sixteen in New York he
was recording pianola rolls when his peers recognized his talent
and asked him to play xylophone and piano in a new band, the
California Ramblers. When he decided to play a relatively new
instrument, the bass saxophone, the Ramblers made their mark
on jazz forever. Rollini became the man who gave this instrument
its place. Yet he did not limit himself to playing bass parts—he
became the California Ramblers’ major soloist and created the
studio and public sound of the band. In 1927 Rollini led a new
band that included such jazz greats as Bix Beiderbecke and Frank
Trumbauer. During the Depression years, he was back in New
York playing with several bands including his own New California
Ramblers. In the 1940s, Rollini purchased a property on Key
Largo. He rarely performed again for the public but hosted
rollicking jam sessions at his fishing lodge with some of the best
nationally known and local players. After a car wreck and an
unfortunate hospitalization, Rollini passed away at age fifty-three.
Ottoman Empire and European Theatre V Bloomsbury Publishing
Music as Dream: Essays on Giacinto Scelsi showcases recent
scholarly criticism on the music and philosophy of the brilliantly
original composer Giacinto Scelsi. In this collection, Franco
Sciannameo and Alessandra Carlotta Pellegrini select and
translate into English for the first time essays that reflect the
evolution of recent scholarship on Scelsi’s musical compositions.
Music as Dream opens with “The Scelsi Case,” which erupted
shortly after Scelsi’s death in 1988 when composer Vieri Tosatti
claimed ownership of his works. This quarrel reached its zenith in
the pages of PianoTime’s March 1989 issue, where musicologist
Guido Zaccagnini questioned a group of noted composers,
writers, and arts managers about whether a composer can claim
sole authorship for a work accomplished in collaboration with
others. The essays are wide-ranging in scope. French musicologist
Michelle Biget-Mainfroy, a specialist in “gestural” piano writing,
offers an in-depth study of Scelsi’s complex piano output;
Gianmario Borio looks at Scelsi’s “Sound as Compositional
Process”; Alessandra Montali examines and details Scelsi’s
theoretical and literary writings; Luciano Martinis and Franco
Sciannameo explore the lives and whereabouts of obscure
composers Giacinto Sallustio, Walther Klein, and Richard Falk,
who were Scelsi’s collaborators until the early 1940s when Tosatti
took sole charge; Alessandra Carlotta Pellegrini elaborates on
Scelsi’s most important composition of his first period, presenting
a tour-de-force that pieces together its complex story through
research at the newly organized Scelsi Archive at the Fondazione
Isabella Scelsi in Rome; and Friedrich Jaecker’s and Sandro
Marrocu’s essays also draw on research conducted at the archive
of Fondazione. Finally, an updated bibliography and discography
conclude the book
Musikalisches Conversations-Lexikon Rodopi
How can we define the referential systems by which music is
determined and through which music gets its own sense and
meaning? What is the relation between these systems? Such
questions are of particular weight in relation to current music
practices, characterized by a great many of analytical procedures
and hermeneutical views. The questions raised open a series of
different thematic fields presented in this book. The authors
allocate the place of music to the field of aesthetic autonomy or
describe its specific sign system(s). Special attention is focused
on the systems of musicological contextualization and the
meaning/understanding of music in different historical and/or
functional contexts, from traditional liturgical chant up to recent
compositions. Various contributions in the collection are
dedicated to the relation between music and film, while others
deal with the special sociological conditions that constitute some
specific musical praxis, such as folk or rock music.
Senfl-Studien 3 University of Chicago Press
The book series "Ottomania" researches cultural transfers
between the Ottoman Empire and Europe, with the performing
arts as its focus. The fifth volume of the sub-series Ottoman
Empire and European Theatre focuses on The Turkish Subject in
Ballet and Dance from the seventeenth century to the time of
Christoph W. Gluck (1714-1787). The Turkish theme was a
popular topic on European ballet stages throughout the



2

2 Aussergewohnliche Komponistinnen Weibliches Kompo 2022-02-06

seventeenth and eighteenth centuries, and most influential
choreographers had 'Turkish' ballets in their repertoire. Taking as
its departure point Ch. W. Gluck and Gasparo Angiolini
(1741-1803), succesful composer and choreographer of ballets at
the French theatre in Vienna, this publication discusses the topic
from a historical perspective, presents new findings, and
introduces the latest scholarly achievements of the research field.
Contributions by Emre Aracı, Bruce Alan Brown, David
Chataignier, Sibylle Dahms, Vera Grund, Bert Gstettner, Bent
Holm, Michael Hüttler, Evren Kutlay, Dóra Kiss, Laura Naudeix,
Strother Purdy, Katalin Rumpler, Käthe Springer-Dissmann, Dirk
Van Waelderen, Hans Ernst Weidinger
Branch Street Scarecrow Press
"The Well-Tempered Festschrift" is a reading of "Music Preferred:
Essays in Musicology, Cultural History and Analysis in Honour of
Harry White", edited by Lorraine Byrne Bodley and published by
Hollitzer Verlag in 2018. "The Well-Tempered Festschrift" reflects
on each of the essays in "Music Preferred" in turn, and it also
accounts for the circumstances in which Harry White met the
contributors to "Music Preferred" throughout the course of his
working life. "The Well-Tempered Festschrift" is thus a
musicological memoir as well as a detailed review of the contents
of "Music Preferred", dedicated to the friends whose work is
pictured within. It responds to the liber amicorum of "Music
Preferred" with an answering echo that may well be unique in the
annals of scholarly Festschriften.
Sigismund Neukomm in Brazil Central European University Press
Der fünfte Band der Reihe Komponistinnen und ihr Werk
dokumentiert für die Jahre 2011 bis 2016 einundzwanzig Konzerte
und Veranstaltungen mit Werkbeschreibungen, reichem
Bildmaterial und den Biografien von 38 Komponistinnen. Sieben
Komponistinnen beantworten Fragen zum Thema Komponistinnen

und ihre Werke heute. Olga Neuwirth gibt in einem Interview mit
Stefan Drees Auskunft über ihre Erfahrungen als Komponistin im
heutigen Musikleben. Freia Hoffmann (Sofie Drinker Institut),
Susanne Rode-Breymann (FMG Hochschule für Musik, Theater und
Medien, Hannover) und Frank Kämpfer (Deutschlandfunk)
spiegeln in ihren Beiträgen ein Symposium mit dem Titel
Chancengleichheit für Komponistinnen, Annäherung auf
unterschiedlichen Wegen, das im Juli 2015 in Kassel stattfand.
Christel Nies berichtet unter dem Titel Komponistinnen und ihr
Werk, eine unendliche Geschichte von Entdeckungen und
Aufführungen über ihre ersten Begegnungen mit dem Thema Frau
und Musik, den darauf folgenden Aktivitäten und über Erfolge und
Erfahrungen in 25 Jahren dieser „anderen Konzertreihe“. Der
Buchtitel Nachhall entspricht mit Ausdeutungen wie:
nachwirkend, nachhaltig, nicht gleich verklingend dem Anliegen
des Buches und der Reihe Komponistinnen und ihr Werk.
Stories of Tonality in the Age of François-Joseph Fétis Hollitzer
Wissenschaftsverlag
Sechzehn außergewöhnliche Komponistinnen, ihr Leben und
Wirken vom Anfang des 18. bis zum Ende des 19. Jahrhunderts,
stehen im Mittelpunkt dieses Bandes. Um der Musik dieser
Virtuosinnen näher zu kommen, fokussiert die Mezzosopranistin
Andrea Schwab besonders auf deren Lebensumstände: Was hat
diese Frauen dazu bewogen, zu komponieren und zum Teil
herausragende Werke zu schaffen? Welche Umstände haben dies
begünstigt, welche eine vielleicht größere Produktivität
verunmöglicht? Wie war es ihnen möglich, ihre Konzerte selbst zu
organisieren und dafür Zustimmung und ein Publikum zu
erreichen? Rund um die Beantwortung dieser Fragen entstanden
Porträts von Frauen, die zu ihrer Zeit etwas völlig Neues und
Risikoreiches gewagt und damit Grenzen der Konvention
überschritten haben.
Cores, Peripheries, and Globalization Damiani Limited

Never improvised before? Developing improvisational skills has
never been easier. Follow the Improvising String Quartets path to
learn methods for teaching public school, Suzuki, or college level
courses in improvised chamber music; formulas to create
beautiful improvised performance quartets; improvisation skills
based on the established Creative Ability Development series;
and basic and complex music theory in a straightforward,
intuitive, and experiential way. For the professional musician or
amateur, Improvising String Quartets takes you from simple
musical games to performance-ready quartets in a single session!
Ausgewählte Lieder für Singstimme und Klavier: Traurige Wege ;
Harfners Lied ; Dämmrung senkte sich von oben ; Über allen
Gipfeln is Ruh ; Wandrers Nachtlied ; An Suleika ; Suleika ; Ach,
die Augen sind es wieder ; Fichtenbaum und Palme ; Nacht ist wie
ein stilles Meer ; Ich kann wohl manchmal singen ; Im Herbst ;
Anklänge I-III W. W. Norton & Company
New Orleans jazz, Dixieland, Chicago jazz, swing, bebop, cool jazz,
hard bop, and free jazz: up until today, the history of jazz is told
as a "tradition" consisting of fixed components including a
succession of jazz styles. How did this construction of music
history emerge? What were the alternative perspectives? And
why did the narrative of a fixed tradition catch on? In this study,
Mario Dunkel examines narratives of jazz history from the
beginnings of jazz until the late 1950s. According to Dunkel, the
jazz tradition is simultaneously an attempt to approach historical
reality and the product of competition between different
narratives and cultural myths. From the middlebrow culture of the
1920s to the New Deal, the African American civil rights
movement and the role of the U.S. in the Cold War, Dunkel shows
in detail how the jazz tradition, as a global narrative of the
twentieth century, is intertwined with greater social and cultural
developments.


