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GILL BRAEDON

Identity and Diversity Oxford University Press
A concise introduction to the study of dance ranging from the practical aspects such as technique
and choreography to more theoretical considerations such as aesthetic appreciation and the place
of dance in different cultures. This book answers questions such as: Exactly how do we define
dance? What kinds of people dance and what kind of training is necessary? How are dances made?
What do we know about dance history? Featuring a glossary, chronology of dance history and list
of useful websites, this book is the ideal starting point for anyone interested in the study of dance.
The Oxford Handbook of Music and the Body Edinburgh University Press
Reflecting the breadth and diversity of dance in the Asia–Pacific region, this volume provides an in-
depth and comprehensive study of Taiwan’s dance history. Taiwan is home to several indigenous
tribes with unique rituals and folk dance traditions, with an array of eclectic influences including
martial arts and Peking Opera from China, and dance forms such as contemporary, neo-classical,
post-modern, jazz, ballroom, and hip-hop from the West. Dance in Taiwan, led by pioneers such as
choreographers Liu Feng-shueh and Lin Hwai-min, continues to have a strong presence in both
performance and educational arenas. In 1973, Lin Hwai-min created Cloud Gate Dance Theatre,
the country’s internationally acclaimed modern dance company, and simultaneously produced a
generation of dancers not only trained in modern dance and ballet, but also in Chinese aesthetics
and history, tai-chi and meditation. Including the voices of dance professionals, scholars and
critics, this collection of articles highlights the emerging trends and challenges faced by dance in
Taiwan. It examines the history, creative development, education, training, and above all, the
hybrid practices that give Taiwanese dance a unique identity, making it central to the renaissance
of Asian contemporary dance. In describing how the intersections of dance cultures are marked by
exchanges, research and pedagogy, it shows the way choreographers, performers, associated
artists and companies of the region choose to imaginatively invent, blend, fuse, select and morph
the multiple influences, revitalising and preserving cultural heritage while oscillating between
tradition and change.
Performance, Movement and the Body Routledge
Virginia Woolf and Her Female Contemporaries helps us comprehend the ways that women writers
and artists contributed to and complicated modernism by contextualizing them alongside Woolf's
work.
The Work of Dance Routledge
New German Dance Studies offers fresh histories and theoretical inquiries that resonate across
fields of the humanities. Sixteen essays range from eighteenth-century theater dance to popular
contemporary dances in global circulation. In an exquisite trans-Atlantic dialogue that
demonstrates the complexity and multilayered history of German dance, American and European
scholars and artists elaborate on definitive performers and choreography, focusing on three major
thematic areas: Weimar culture and its afterlife, the German Democratic Republic, and recent
conceptual trends in theater dance. Contributors are Maaike Bleeker, Franz Anton Cramer, Kate
Elswit, Susanne Franco, Susan Funkenstein, Jens Richard Giersdorf, Yvonne Hardt, Sabine Huschka,
Claudia Jeschke, Marion Kant, Gabriele Klein, Karen Mozingo, Tresa Randall, Gerald Siegmund, and
Christina Thurner.
The Natural Body in Somatics Dance Training Routledge
Through the concept of “social choreography” Andrew Hewitt demonstrates how choreography has
served not only as metaphor for modernity but also as a structuring blueprint for thinking about
and shaping modern social organization. Bringing dance history and critical theory together, he
shows that ideology needs to be understood as something embodied and practiced, not just as an

abstract form of consciousness. Linking dance and the aesthetics of everyday movement—such as
walking, stumbling, and laughter—to historical ideals of social order, he provides a powerful
exposition of Marxist debates about the relation of ideology and aesthetics. Hewitt focuses on the
period between the mid-nineteenth century and the early twentieth and considers dancers and
social theorists in Germany, Britain, France, and the United States. Analyzing the arguments of
writers including Friedrich Schiller, Theodor Adorno, Hans Brandenburg, Ernst Bloch, and Siegfried
Kracauer, he reveals in their thinking about the movement of bodies a shift from an understanding
of play as the condition of human freedom to one prioritizing labor as either the realization or
alienation of embodied human potential. Whether considering understandings of the Charleston,
Isadora Duncan, Nijinsky, or the famous British chorus line the Tiller Girls, Hewitt foregrounds
gender as he uses dance and everyday movement to rethink the relationship of aesthetics and
social order.
Dance, Modernism, and Modernity Oxford University Press
Explores the little art communities and their aesthetic products in the early twentieth
centuryHistoricizes and theorizes the role and function of the little art community as a geo-social
formationComparative, place-based study of three semiperipheral (non-metropolitan) sites New
readings of major authors Jeffers, O'Neill, and LawrenceInterdisciplinary methodology based in
primary source analysisChallenges a center-periphery model of modernist activity and literary-
aesthetic production and instead emphasizes a network-based, collaborative modelThis book is
first to historicise and theorise the significance of the early twentieth-century little art colony as a
uniquely modern social formation within a global network of modernist activity and production.
Alongside a historical overview of the emergence of three critical sites of modernist activity - the
little art colonies of Carmel, Provincetown and Taos - the book offers new critical readings of major
authors associated with those places: Robinson Jeffers, Eugene O'Neill and D. H. Lawrence. Geneva
M. Gano tracks the radical thought and aesthetic innovation that emerged from these villages,
revealing a surprisingly dynamic circulation of persons, objects and ideas between the country and
the city and producing modernisms that were cosmopolitan in character yet also site-specific.
Dance Studies: The Basics Routledge
Gestural Imaginaries offers a new interpretation of European modernist dance by addressing it as
guiding medium in a vibrant field of gestural culture that ranged across art and philosophy.
Social Dance and the Modernist Imagination in Interwar Britain Rowman & Littlefield
This collection of new essays explores connections between dance, modernism, and modernity by
examining the ways in which leading dancers have responded to modernity. Burt and Huxley
examine dance examples from a period beginning just before the First World War and extending to
the mid-1950s, ranging across not only mainland Europe and the United States but also Africa, the
Caribbean, the Pacific Asian region, and the UK. They consider a wide range of artists, including
Akarova, Gertrude Colby, Isadora Duncan, Katherine Dunham, Margaret H’Doubler, Hanya Holm,
Michio Ito, Kurt Jooss, Wassily Kandinsky, Margaret Morris, Berto Pasuka, Uday Shankar, Antony
Tudor, and Mary Wigman. The authors explore dancers’ responses to modernity in various ways,
including within the contexts of natural dancing and transnationalism. This collection asks
questions about how, in these places and times, dancing developed and responded to the
experience of living in modern times, or even came out of an ambivalence about or as a reaction
against it. Ideal for students and practitioners of dance and those interested in new modernist
studies, Dance, Modernism, and Modernity considers the development of modernism in dance as
an interdisciplinary and global phenomenon.
Modernist Afterlives in Irish Literature and Culture Oxford University Press
Social dance was ubiquitous in interwar Britain. The social mingling and expression made possible
through non-theatrical participatory dancing in couples and groups inspired heated commentary,
both vociferous and subtle. By drawing attention to the ways social dance accrued meaning in

interwar Britain, Rishona Zimring redefines and brings needed attention to a phenomenon that has
been overshadowed by other developments in the history of dance. Social dance, Zimring argues,
haunted the interwar imagination, as illustrated in trends such as folk revivalism and the rise of
therapeutic dance education. She brings to light the powerful figurative importance of popular
music and dance both in the aftermath of war, and during Britain’s entrance into cosmopolitan
modernity and the modernization of gender relations. Analyzing paintings, films, memoirs, a ballet
production, and archival documents, in addition to writings by Virginia Woolf, D.H. Lawrence,
Katherine Mansfield, Vivienne Eliot, and T.S. Eliot, to name just a few, Zimring provides crucial
insights into the experience, observation, and representation of social dance during a time of
cultural transition and recuperation. Social dance was pivotal in the construction of modern British
society as well as the aesthetics of some of the period’s most prominent intellectuals.
Little Art Colony and US Modernism Oxford University Press
Modernist Afterlives in Irish Literature and Culture explores manifestations of the themes, forms
and practices of high modernism in Irish literature and culture produced subsequent to this
influential movement. The interdisciplinary collection reveals how Irish artists grapple with
modernist legacies and forge new modes of expression for modern and contemporary culture.
Movement Training for the Modern Actor Oxford University Press
The emergence of modern dance and the early history of cinema ran concurrent with the European
avant-garde's development of pictorial abstraction in the first decades of the 20th century.
However, many assume that modernist abstraction resulted from a century of natural, autonomous
evolution to painting styles and tastes. In Moving Modernism, author Nell Andrew challenges this
assumption. By examining dance and film created during this period, she argues that performative
modes of art created the link between bodily movement and movement depicted in modernist
paintings. In a seeming paradox, dance and film - durational arts, involving real bodies in space-
participated in the development of abstract art. With archival material collected in North America
and Europe, Moving Modernism resurfaces lost performances, identifies working methods, and
establishes the circles of aesthetic influence and reception for avant-garde dance pioneers and
experimental film makers from the turn of the century to the interwar period. Reexamining the
motivation that fueled the emergence of abstraction, Andrew claims that painters sought meaning
not only in the material and formal picture but also in temporal and sensorial experience. Andrew
looks at major figures and intellectual movements including Loïe Fuller and Symbolism; Valentine
de Saint-Point and the Cubo-Futurist and neo-Symbolist movements; and early cinematic
abstraction from Edison and the Lumières to Hans Richter and Marcel Duchamp. Close
examinations of each figure show that theatrical display, embodied self-projection, and kinesthetic
desire are not necessarily in opposition to pictorial abstraction; in fact, they expand our
understanding of the urges that created modern art.
The Body, Dance and Cultural Theory Bloomsbury Publishing
This trans-historical collection explores analogue performance technologies from Ancient Greece to
pre-Second World War. From ancient mechanical elephants to early modern automata,
Enlightenment electrical experiments to Victorian spectral illusions, this volume offers an original
examination of the precursors of contemporary digital performance.
Choreomania Wesleyan University Press
This collection of essays by dancers, scholars of ethnochoreology, dance studies, drama studies,
cultural studies, literature, and architecture explores Irish-German connections through dancein
choreographic processes and on stage, in literary texts, photography, dance documentation, film,
and architecture since the 1920s.
The Ancient Dancer in the Modern World Springer
When the eighteenth-century choreographer Jean-Georges Noverre sought to develop what is now
known as modern ballet, he turned to ancient pantomime as his source of inspiration; and when
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Isadora Duncan and her contemporaries looked for alternatives to the strictures of classical ballet,
they looked to ancient Greek vases for models for what they termed 'natural' movement. This is
the first book to examine systematically the long history of the impact of ideas about ancient
Greek and Roman dance on modern theatrical and choreographic practices. With contributions
from eminent classical scholars, dance historians, theatre specialists, modern literary critics, and
art historians, as well as from contemporary practitioners, it offers a very wide conspectus on an
under-explored but central aspect of classical reception, dance and theatre history, and the history
of ideas.
New Theatre Quarterly 62: Volume 16, Part 2 Duke University Press
Literature, Modernism, and Dance explores the complex reciprocal relationship between literature
and dance in the modernist period
Dancing on Violent Ground Taylor & Francis
This book takes its point of departure from the overwhelming interest in theories of the body and
performativity in sociology and cultural studies in recent years. It explores a variety of ways of
looking at dance as a social and artistic (bodily) practice as a means of generating insights into the
politics of identity and difference as they are situated and traced through representations of the
body and bodily practices. These issues are addressed through a series of case studies.
Back to the Future of the Body Anthem Press
From its beginnings as an alternative and dissident form of dance training in the 1960s, Somatics
emerged at the end of the twentieth century as one of the most popular and widespread regimens
used to educate dancers. It is now found in dance curricula worldwide, helping to shape the look

and sensibilities of both dancers and choreographers and thereby influencing much of the dance
we see onstage worldwide. One of the first books to examine Somatics in detail and to analyse how
and what it teaches in the dance studio, The Natural Body in Somatics Dance Training considers
how dancers discover and assimilate new ways of moving and also larger cultural values
associated with those movements. The book traces the history of Somatics, and it also details how
Somatics developed in different locales, engaging with local politics and dance histories so as to
develop a distinctive pedagogy that nonetheless shared fundamental concepts with other national
and regional contexts. In so doing it shows how dance training can inculcate an embodied politics
by guiding and shaping the experience of bodily sensation, constructing forms of reflexive
evaluation of bodily action, and summoning bodies into relationship with one another. Throughout,
the author focuses on the concept of the natural body and the importance of a natural way of
moving as central to the claims that Somatics makes concerning its efficacy and legitimacy.
When Words Are Inadequate Routledge
Star of stage and screen, cultural ambassador, civil rights and political activist--Josephine Baker
was defined by the various public roles that made her 50-year career an exemplar of postmodern
identity. Her legacy continues to influence modern culture more than 40 years after her death. This
new collection of essays interprets Baker's life in the context of modernism, feminism, race,
gender and sexuality. The contributors focus on various aspects of her life and career, including
her performances and public reception, civil rights efforts, the architecture of her unbuilt house,
and her modern-day "afterlife."

Literature, Modernism, and Dance Bloomsbury Publishing
The past few decades have seen growing interest in the study of the body. However, the
increasing number of exciting and influential publications has primarily, if not exclusively, focused
on the body in Western cultures. The various works produced by Asian scholars remain largely
unknown to Western academic debates even though Asia is home to a host of rich body cultures
and religions. The peoples of Asia have experienced colonization, decolonization, and now
globalization, all of which make the 'body in Asia' a rewarding field of research. This unique volume
brings together a number of scholars who work on East, Southeast and South Asia and presents
original and cutting edge research on the body in various Asian cultures.
Choreography and Corporeality Oxford University Press
New Theatre Quarterly provides a lively international forum where theatrical scholarship and
practice can meet, and where prevailing dramatic assumptions can be subjected to vigorous
critical questioning. It shows that theatre history has a contemporary relevance, that theatre
studies need a methodology, and that theatre criticism needs a language. The journal publishes
news, analysis and debate within the field of theatre studies. Articles in volume 62 include: Staging
and Storytelling, Theatre and Film: Richard III at Stratford; The Theatrical Biosphere and Ecologies
of Performance; The Afro-Caribbean Identity and the English Stage; A Riposte to David Mamet:
Heresy and Common Sense in True and False; Form as Weapon: the Political Function of Song in
Urban Zimbabwean Theatre; 'Aphrodite Speaks': on the recent Performance Art of Carolee
Schneemann; Theatre and Urban Space: the Case of Birmingham Rep; Across Two Eras: Slovak
Theatre from Communism to Independence; Whatever Happened to Gay Theatre?


